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SHIGERU BAN

won the 36th 2014

Pritzker

the
“Nobel Prize for Architecture”

AWARD PRITZKER 2014
=

“MOON" - door handle designed by Shigeru Ban
“dust like a master of Tameshi - giri, the difficult
Japanese martial art of sword cutting, Ban
reveals the essence of the object with a rapid
movement, an instantaneous action which, in
traditional Japanese arts, represents the creation
of beauty: but the hand must be steady, and the
mind clear.”

Come visit us on June 12th and 13th, Booth A27 at Architect@Work Shanghai 2014,
at the Shanghai Expo Centre, Shanghai, CHINA
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House of LED Light & Dimming Control

Where you found the leading and green lighting control solutions
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Architecture, by its very nature, is not a young person’s profession. Education

and practice traditionally take years of dedicated hard work before anyone

can rightly own the title of architect. It also takes a fair amount of talent and

luck—being at the right place at the right time for that big break.

Israeli-Canadian-American architect Moshe Safdie
broke the mode of patiently paying dues when, at

the age of 29, his Habitat 67 was unveiled for the
World Expo in Montreal. A utopian housing complex
premised on prefabricated units arranged in clusters
to maximise light, air and views, it was based on his
McGill University thesis, designed when he was 21. Five
decades later and with countless landmarks under his
belt, Safdie remains true to his humanitarian ideals.

He shares his views on China, how he runs his studio,
and what place utopian architecture has in a world
dominated by bottom line commerce with Rebecca Lo.

What brings you to Hong Kong this time?

Moshe Safdie: | spoke at a Goldman Sachs investor
conference, and also at the Asia Society. And AlA Hong Kong
got invoheed, too. We are launching a book on Marina Bary
Sands, titked Reaching for tha Sky, Then | head to Singapare
for some mestngs

Two yvears ago, we opened an office in Shanghai. We have
a It of work in China and we need to stay ontop of it
Regretfully, we are not doing anmy work in Hong Kaong at the
moment. We participated in the Xigu Centre competition for
Weat Kowloon Cultural District a faw vears ago, but we were
not successful, We are working with Kerry Proparties on &
project near Beijing, on the coast. Qinhuangdao is a high-
density coastal development of vilas and high-rise terraced
units that's very parmeable, Tha kea is not 1o create a wall
blocking the sea. We get high marks for feng shui, and the
design includes a lat of terraces.

Let's step back in time. What was Montreal like in the
1860s7? And how has it changed over the years since
Habitat 677

The 05 was Montraal at its peal. It was good time to be
there, Coming from lsragl, # was naturally a cultural and
cimatic shock for me. When | graduated from MoGill, we had
the World's Fair, | was
| was working far Lows Kahn at the time and ane of my
MGl thesis adviscrs asked me to retumn and budd my
thiesiz. Expo was a major partnership betwesn the Quebec
provingial and Montrea!l municipa! governments. The year was
Canada’s centennial. Evenvone had great hopes of Montreal
becaming a big-tme wond city. Expo preceded the turmioil of

s given an extraordinany opoortunity.

hinge 223_&

separatsm, It was a different time: cnime was low and French
Canadian filmmaking was flowerng. It was exciting. Expo
was extraordinary because of that. Then things got dicey.
Businasses weara concarned with the languiage laws and
many companies et

Habitat 67 iz a 50 year old building but today it iz still
concaptually fresh and of the moment., | fing it refreshing to
go there. | wouldn't do amything different today, The soluticns
therz are still relevant. And | 2till have an apartmint there. |
want o -QTT it to an nstitution for the RIS 10 axpariendca.
Mary people want to visit the interiors of an apartment out
they are chased away by the security guards. Habitat &7 is

a high-end residence today and a hertage budding. | loved
Iving there and enjoy it just like any other resident; its outdoor
glements, views, air and sense of being in a house. |'m aware
of nature all amound me. s a spectacular site.

5o many of those utopian projects built in the 20th century
didn't work out. Le Corbusier's Unite d'Habstation has

been gentrified. But | feal that it =n't as successiul: its dark
comdors make pecole feel locked in, Of a8 those utopian
propositions, Habitat 87 has rea’y caught the public mind,
Every intervew with its residents is about how it uplfts them. |
am hopaful that one of tha ingttutions n Canada would opan
rmy apartment to visiting architectural scholars,

You relecated to the United States after Expo 677

| began teaching at Harvard after stints at MoGill, Ban

Gurion and Yale, and moved my office to the Boston area

in 1978, For the 15 vears following Expo, we had no work

in Canaca. Aftar we moved to the LS., we got five major
Canadian insttutional projects including Quebec Museum of
Ciwvilisaticn, Maticnal Gallery of Canada, Vancouwver Librar
Square, and Ottawa's former City Hall. We revamped Pearson
International Arport with SOM. We are currantly working on a
condominium development along Toronto’s east harzourfront.
We did the master plan and it's under construction now.

W nad a wava of Canadian projects then a major wave of
American ones, There weare five or s major nstitutions in the
1J.5.: the United States Institute of Peace Headguarters in
Washington, D.C., among others.

Today, most of our work is m Asia, We alsc have a fair amourt
of work in lsrael. We have restructured our office to allow

our principals there to start their own practces. | wanted
to e selective about the work we do there, and thersfore
encouraged them to do their own work. We are working
on master plans for the city of Modl'in and for a new tourist
area on the Dead Sea. We are also working on the Mationa
Campus for the Archaeclegy of |sraed, which is cumently
under construction in Jemusalem.

Are you actively involved in every one of your projects?
Yes, for better or worse! | work hard. Today, communication
bBatwaan our offices is much aasier, | have a wonderful team.
We have over a hundred people in total across all our offices,
with about 80 of them in Boston,

Cur studio is not a corporate office. Other studios have a lot
of young pecole who come and go. We have staff that has
been there for 10 to 40 vears. We work together to buikd up
a graat deal of shortcuts to make it possole for local offices
to function. All the design occurs in Boston, where we have
infrastructure experts and a mode! shop. The local offices
overses a project's construction. We work clogehy with local
firms, For examole, our Chongaing project with Capitaland
imvalves Hong Kong's PET as the executive architects. Anup
Hong Kong and Shanghai are the enginears. We involve them
in tha dasign and construction phases to control the fing
product, We dont just put cur stamip on drawings. And we
furn down a lot of work

Tell me more about the Chongging project.

It is the largest and most complex project we have ever
undertaken. The site iz the confluence point of the twe rivers
where the city was first established. We are building 10 million
square feet of mixed-use developrment there, The project
includes eight towers and a podium, with residental, office,
hotel, shopping and transportation facilities. The metro, bus
terrmenal and shippang terminal are a2 within e project. W
hawve comoleted design development and have submitted for
the final building permit. it i slated for completion in 2018.

It has been mtense dealing with so many agencies: municipal,
metrc authority, Yangtze River authorty. The siteis ona
peninsula, and the entire podium iz a public park. The theme
iz sailing. We includad planted tarraces for tha southearn
facing residences. Streets are covered for shopoing. At the
top connecting the towers is a consenvatory and club. The

towers are slender, &t 77 and 52 storeys, and curve toweards
the naorth.

Do you work on many master plans?

We master plan when we anticipate eventually designing a lot
of the architectura in the plan. We've done a city in Israel for
a quarter of a millon people. We are cumenthy doing a plan for
Istanbu! across from Hagia Sopha along the Golden Hom,
But I'm reluctant to take on pure city planning at this point.

How has your work evolved over the years?

| see several recuring and evolving themes. In the late 605
and 70s, it was mosth housing, The first and post-Haltat
orojects in my practice involved mixed use, but generally it
was residential, The following decades saw very fttle of that:
mast of the work was for cutural institutions. | had to dea
with a lot of different geographical settings and cultuses. |
developed architectura that was rooted in place, such as tha
Sikn museum in Punjab, or projects in historic cties in the LLS,

I first came to China in 1973, There wasn't a single high rige
puilding in Begng then and very few cars, W started working
on amall-scale residences in Singapore before Marina Bay
Eandz. Marina Bay Sands was our first maor breakthrough

n Asia, It matantly bacame a it Evervone was awara of it
We became very involvad in Asian projects aftterwards, We
pegan doing mixed-use propects for private sector developers
again in a big way, t's exciting to ses what's hapoenng in
Asla and these mega-scale projects. I's a great opoortunty
to deal with the issues of the moment. While it's nice to do
diserate muzeums and libraries, what do you do with the
mess outside of tham? That's the izsue of the day. Dengity,
congestion, optmisation and how to humanise spaces.
People dont want to walk into yet ancther mall and not
rermemiber which city they are in. Enough iz enough. Our work
S MILGH more opsan.

At my Goeldman Sachs talk, | discussed the privatisation of the
oublic regim. This can be found mostly in mats and it's not for
the petter, Malls turm their back to the surroundng city, But
they can be designed to connect and reach cut to the public,
even if they are privately owned and maintained. it's really one
contnuum from Habitat 87 —the shared pubic realmn,

What is your favourite building?

| get ask this question often! My standard responsa is to say
they are all ke my children: | can't pick a favournte because

| lowe: them all. A beftter answer would be to say that | can't
single one out because every bullding's agenda is differant.
Habitat 67 was radical and my first building, The Matong
Galery of Canada was my first major public institution and
dealt with izsues of ceremony. Yad Vashem Holocaust Histon,
Museum in Jerusalem was the most symbolics ¥ charged
and emational for me. Marna Bay Sands was the biggest
spectacie. So it's hard to pick one as they each deal with
such different matters, | would have to say that there ara
projects that are seming! and proects that ame iconic, For me,
the ones that are both are my favourites, And there is mome
than one.

What is the dream project that you have yet to
undertake?

| usad to answar a major urban mxed usa. Now, I'd say a
mixed usa, high density urban project where we can stretch
the envelope beyond what we've done previously, It allows
all my theories of thie public realm, high-rise construction and
design o coalesce together, would like to do the density

of Chongaging with the statement of Habitat 67, For that to
napoen, we need a combination of factars! it can only ocour
when thare s public and private collaboration.

For Marma Bay Sands, the Singapore government played

a big role in setting up the project’s guidelines. A maor
developer and the governmant have to decide they both wart
to go forward.,

What are the biggest challenges and joys of working in
China?

The permit and approval process. The country has a certain
conzenvatizm that stems from bad experiences. lts fire

and safety codas may be premised on not quite sound
engineenng, China is bulding more than in other jurisdictions
and it affects flexibilty. In some cases, we are dealing with
miultiple requlatory agencies, Then there is tha language
pamer, We have to delegate our negotiations and sometimes
things can get lost in translaton. That makes it difficut.

The o comies from the scale of cpoortunitios thare, How
many cities in world are doing what Chongging is doing?
How many ane transforming their skyline Bke Singapore did

with Marnna Bay Sands? The scope and sense of adventure;
the solutions scught by agencies and the public—that's the
exciting part.

What do you do when you are not working?

| travel a lot. Often the travel is related to the regions I'm
working in, but they are also places | want to get to know.
Recant v, 've een to f_“.aml;cdla, Bhutarn and am Eanning
a trip to Myanmar, it's a redef to not be connected during
travelz. We are al too connected now.

Wy daily routine consists of my love for music and films, |
oelisve that fim iz a great art form, | still read books on paper.
| alzo swim, when | travel abroad as well as when | am at
nome, And | have four children; they are still guite demanding
n spite of thesr mature ages.

Do you do any teaching?

| hawven't taught full-time since | left Harvard, | give maybe
a dozen lectures per year in different schools and 'l go to
studio reviews. But | can't commit more than that with my

travel schedule,

We have the good fortune to attract good talent. Our studio
g vary intemational. Peopla coma inwith a kot of excitameant
and enthusiasm about the profession. We train and teach
them from scratch, Schools today have a different emphasis:
they lean towards the art of budding and design as theory
There is a tandancy towards formalism in schoal, Our office
explores forms and geometry, but ahways rooted in making
ouildings realy work and sing. Architects get reorientation
when they arfive. Its like a scnoadl.

Although we conceive of landscapes and structures, we

are not landscape architects or engineers. | believe the

Dest results corms from working with the Dest, We could
never have those skills in-house, Everything has become so
specialized. The architect's role has changed. He now has
to affactivaly orchastrate specialists. It's just as mportant as
A conductor in an orchestra: be s responsible for everything
that makes up the scund. i he screws up one aspect, he
screws up the opera. Architects today have to be composer,
choral mastar and conductor,



Art for Everyone

Recond numbers attended Hong Kong's Affordable At Fair last month, The
three-day event was, according 1o the event organisers, "the best-attended
Affordable Art Fair globally in the compary's 15-year histony”, with a totad of
over 29,000 visitors, Featuring thousancds of artworkes from miore than 120
lecal and Interrations galleras, the Far aftrected asoring colkectors as well
as veterans, All tastes wane catered to, with works ranging from classical
pantings, photography and calligraphy to scuiptures, street art and screan
prints. Visitors also took part inpanel discussions, special exhioitions and
irteractive activities. wwaw.affordabiegrfaircombhongkong’

Franco-American Luxury

w N

Beacon of Talent
An amipitious audio-vsual work by
renoramed Berlin-based artist Carsten
Micolai has been commessioned o
luminate the Hong Kong skyline
during the second editon of Art Basel’s
annual show here, Tiked "a {slohal
Dise’, the instalation wil beam a
‘synchronsed light patterm acress the
entire facade of Hong Kong's tallest
oudcing, the International Comimarce
Centre, each night from May 15
through 17, According to Nicola, 'a
{aloha) pulse” wit feature a “series of
ght patterns intended to play on one’s
i and various sthar suboonscious
mistrics”. A corresponding mobike
ohone app will provide sound to
accompany the light show. Nicolai's
work is influenced by scientfic
reference systems and mathematical
pattarns, and has been presented at
hchdA, and Tate hModam.
wawarthasel.comihongkong/special-
event

Baker Furniture recently launched a new line by French interior designer Jacques Garcia. Renowned in elte circles for his opulent style, Garcia is deeoly inspired by traditional Franch culture,
1o which he applies his contemporary vision, “These has always been a certain duality between the past and present in me,” says the tastemaker, whio is also known for hes work &s an
architect and garden designes “It is this confrontation that | wanted to express in thes new collection for Baker,.” Perhaps the most iconic pieces in the Atrum sernes are the Atrium Chase
anig Chair, Mooelled on the ancient Greex klismos but with a modem touch, these articles boast deldcate saore legs and striking curves, An integral part of the coliection is what Garca
refers to as 'industrial cowture’, including peces that mcorporate hand-forged inon and stee! elerments. Available as a console or cocktall taldle, Cicenon features X-shaped wrowght iran legs,
brought to e by the artisanal metabwork of an accomplished blacksmith in Marth Garolinag near the Bakear factary, To view the complete colection, visil wan bakerfinituse. com

In the Fold

The Fusion collection, designed by Japanese design studio
Mendo for Danish furniture retader BoSoncept, is due o

hit Hong kong this morth, The collection is inspred by the
Japanese art of origame, "It = really interesting how msch
we hawe in common,” says Nendo founder Ok Sato of the
Japanese and the Danes, two heavaweghts in the design
world, “Espacially our kwe for natural materals such as wood
and leather. .. We try not to work on the matesials too much,
and to be as honest and true to them as possible.” Fusionis
modemn, clean and functional, and includes sofa, armchair,
wall system, coffee table, and a broad range of home

BCCESS0NSE, WAW.DDCONCant.com WaWW,nendinoven

MIRROR

COLLECTION

cdmaterial t 85229600166 f. 85229600933 www.beyondmaterial.com




London Calling

Thes year, the London Festival of Architecture LR will take “Capital’ as its central theme, and explore s varous manifestations, from London’s role as a cultural capital, to the ways nowhich
human, natural, socia and digltal capital shape London architecture and its public spaces. The festival, now inits 10th year, features debates, exhibitions, film screenings, open studios, and
family evants which focus on the importance of aschitecturs and design in London today. LFA also offers an international focus with the International Architectural Showecasa, organised by
the British Council, haghlighting inrowvative work from architectural practices around the world. The festval will take place from 1 10 30 June. wwwilondonfestivalcfarchiteciure.arg

Lofty Creations

A ground-floor multiiunctonal space called Eight & Mine has opened in Hong Kong's Western Distnct. The new venue spans 3,200s0 #t over three levels of a former coffee warehouse, it
was discovered oy The Lot Daasion, a firm that seeks out overiooked propesties and repurposes them into creative offices and litestye destinations, In dessgning Eight & Mine, The Loft
Diviglon has created an open loft-style floormlan encompassing Gm-nigh callings, a glass facade entrance, a full commersal kitehen and a state-of-the-art solnd system, BEgnt & Nire wil
provide kol arists, designers and multinations companies a versatile venle foar Fcat g corporate svents, exhibitions and private gathermgs. W the oftebison comdagtitandnlne

Double Dip

Wictoria and Albert Baths presented a selection of its best bathroom designs at In REII‘DSF‘IEEI

this year's Milar Design Wesk, The stand was an impressive cisplay of the British The Hong Kong Desgn Insttute is hasting an exhibition of works by eminent
brand's freestanding baths and basns, Made from QUARRYCASTES, a naturally architect and desigrer Georgea Nelson (1908-1886), most farmaols for his

wihite material rich in valcarna limestona, the baths includad the contemporany contrisutions to mid-certury moderm desgns in Aomarica, ‘[39;_':-'9;_—;- Metson:
Cabits and the classcaly atved Dravton and Radford colactons. The exhibition Architect, Writes, Designer, Teachar showcases Netson's most iconic works,
alao provaad tha perfect eooartunity for Vieteria and Albart to launch its Amiata bath including the Marshmallow Sofa, the Pretzel Char, colourful wal clocks, as
range, aongside new products such as the Elwick tub, Marg 42 basin and the wal well a5 his experimental designs for the home. The exhibition runs until 2 June.
miounted Staffordshire 15 bath miker, wawawvandataths. corm s hikdi edu hlkohikd_aalleny”
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MOSAICS

Hong Kong Distributor; SUPER STAR CO. LTD.

Flat A, 20/F, Luk Hop Ind. Bldg. 8 Luk Hop 5t. San Po Kong, Kowloon, Hong Kong

t: (R52) 2388 9868

f:(852) 2388 9998

g : info{wsuperstar-hk.com

WWW.SUPETS tar-hk.com

www.sonitesurfaces.com

TILES ~ SOLID SURFACES

N
SONITE

Innovative Surfaces
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Exclusive agent for fine furnishing fabrics,
wall coverings, leather, lighting & furniture.
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Old Is Gold

Kraemer Gallery has brought to Hong Kong a special selection of French anfiques
greated during the reigns of King Louis X1V (1643-1715), King Louis XV (1 720-1774)
ard Fmg Lows X0V 0 774-1733). Run by the fustrious Kraemer family, the Parsian
galkery counts among 15 patronsg many distinguished names, from the Rothschild
farmiy to fashion designer Karl Lagerfeld. “Asians who visit France or the Unitec
States have No idea that what they see in major musewns like the Louvre, Versalies
o the Metropoitan Museum actually have twins that exist in private hands, ang these
ojects could probably exist in ther own possession one day i1 Hong Kong, Macau,
Beijing or Shangha,” says Mikasl Kramer, international amibassador for the gallery.
The latest Kreemer colechon includes, among other things, an exceptionally large
canved mirmon, git-Dronze candetabras and a longcase clock, Tiked "Golden Time of
Kings', the axieobon 15 Baing hekd at Hutett Houss in 1881 Her tage Hong K{:-l‘(__; ritil
the end of thes month. wweekrasmer,r

Funky Meets Functional
Scandinavian design emporum Momann Copenhagen has expanded the Washing-
up Bowd and Brush range designed for it by Cle Jensen in 2002, The classic design
is now availakle in grey and mirt. It epitomises core concepts of Danesh design with
its clean aesthetic, nnovative use of materal, and extreme functionality. Jensen came
g with the anging! idea when he realsed that a comventional kitchean sirs with its
hard surfaces was riat at all sitable for cleaning fire china and glasswars in, The
rubner bowl Jensen created in esponse to his diamma has since evoled into a
versatile accessony that can also be used as a vase, frut bowd, oF fancy containes.

n I~ T T

A Bohemian Touch

Haong Kiong-based wallpaper suppier Tat Ming is offering a vibrant range oy Dutch
rmanufacturer Eijfinger. The Raval collection comiones lasting quaity with timeless
prnts, Diverse colour combinations and playful pattems such as pasiey, stripes and
abstract shapes are used 50 that the wallcoverings can complement almost any
irtertor decor, W Ialrming.Com

[Thie writeups hese are cased on information provided by the individual
manufacturer or provider and do not censtitute an endorsement by hinge. |

City Farm

Global real estate firm Jones Lang LaSale (JLL) has tearmad up with (ocal soclal
anterprises Time o Grow and Sowers Exchange fo cultivate a reofiop farm in Hong
Kong's Central district. The 300sq m vegetable famm is situated on the rooftop of
the Bank of America Tower. Currenthy, different types of lettuce and pak chaol are
growing away, planted two months ago as seedings from organic farms in the Mew
lerrtores. Mot only does JLL's urzan farming scheme encourage healthy eating
and sustainable living, but also, it benefits the wider community, with mary of the
vegetables grown there subseguently donated to local food charfties. Says Time to
Grow co-founder Pol Fabrega, “We are theilled to partnar with JLL o oring organic
farming to the heart of Hong Kong. Our shared goal in this project is to bring the
community together, promote emgloyves engagement and raise awareness about
some of Hong Kong’s most important ervironmental and social issues.”
wwwicneslanglasalle.com weswtimetogrow. bk wwaw.sowers-exchange.com
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For anyone who has heard Shigeru Ban speak
publicly about his work, the enthusiasm and
attention he lavishes on his paper buildings easily
outshines that of his other 'regular’ architectural
work, It is very clear that it is in these disaster-relief
structures, by now applied to numerous situations

across the globe, that Ban finds his highest rewards.

And it is not unlikely that this year's Pritzker Prize
jury gave considerable weight to this aspect of his
oeuvre. Their appealing political correctness and
genuine social value aside, these structures built of
cardboard tubes are some of the architect's finest,
most interesting formal accomplishments, Even

in his very early, smaller works = private houses -
Shigeru Ban was primarily focussed on end-users.
While his buildings can be highly original in their
approach, their most innovative concepts seem
always to have derived from a consideration of
uge. One of his most widely recognised houses, the
wonderful ‘“Naked House', essentially a translucent
rectangular box with four mobile smaller boxes
inside it, was invented in response to the client's
request that no family member be secluded.

Simplicity is another Ban hallmark, In materials and
construction, and in spatial form. He seems to enjoy
paring architecture down to some of its essentials,
in order to reach for a kind of honesty, This gives
his buildings accessibility; you see what it is in
totality upon first or second glance. You understand
them right away, then get on with deciding whether

you like them or not...

whether you agree with

hinga 223_16
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his viewpoint. He can make lovely objects, but also
ungainly ones - no one could accuse the Pompidou
Meatz of elegance - yet naver do they seem to be other
than themsehlves. There is no cunning or pretension to
Ban's architecture. Sometimes, they are like laboratony
experimeants that seem to have reached corporeality
merely as a result of the investigation of an idea, rather

than as envisioned formal images.

Shigeru Ban studied architecture in the US, initially at
Sci-Arc and then at the Cooper Union. He openead his
own practice at a young age, first in Tokyo and later
with offices in New York and Paris. He also teaches
regularly bath in Japan and abroad, and lectures widely.
His work for disaster relief began early as well, during
the Rwanda tragedy, when he petitioned the UN with
ideas for temporary shelter for the displaced, and was
invited to consult. The quantity of time he devotes (often
with students and volunteers) to the ‘charitable’ side of
his work is almost remarkable, given the demands of
modern professional practice. He set up his NGO in 1985
and called it VAN: Voluntary Architects’ Network. When
making the announcement of Ban's win, Tom Pritzker
said: “Shigeru Ban's commitment to humanitarian
causes through his disaster relief work is an example
for all. Innovation is not limited by building type and
compassion is not limited by budget. Shigeru has made
our world a better place.”

Ban is Japan's seventh Pritzker winner, coming
immediately after Toyo lto last year. We wrote then that
the country's outsized Pritzker haul established it (as if

" fﬁ..:.éi

proof wera needed) as an architectural powerhouse.
But it is hard to imagine now, who might fallow,

other than Kengo Kuma, until the current generation
of very young, many very talented, architects has

a few more years to prove themselves. Like lto's,
Ban’'s work is uneven, though we'd argue it more
consistently adheres to a limited set of principles and
holds together as a body. lto's dominant coherence
was eclecticism; Ban's work more succinctly follows
a path, veering left and right, but generally toward the
same direction. Eyes that yearn for beauty, or at least
aesthetic coherence, can become excited by the
early houses, or separately by the larger of the paper
tube structures, only to be disappointed by apparent
missed beats. But perhaps the architect is to be
lauded for disallowing the evolution of a personal
vocabulary of form, detail and proportion into an ever
tighter, more fluid linguistic character. He treats each
new commission as a fresh slate, ag if his career
were moving two steps forward, one step back. Many

ather great offices do likewise (Herzog & de Meuron

comes to mind) and do better buildings while they're

at it, but Shigeru Ban has eked out his own position

in current practice: balanced somewhere batweaen
‘guirky/expenmental’ and ‘edgy/pretty’. He seems

to do best with smaller buildings, non-extravagant
budgets and out-of-the-limelight celebrity. This prize
may push him closer to the centre of the spotlight -
or it may not — but wherever he heads now, it's sure to
be because he wants to go there,

> e =

CENTRE POMPIDOU-METZ, METZ, 2010
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© graphic concrete’

Industrially produced inspirational environments

Graphic Concrete Ltd manufactures and sells an
innovative product known as graphic concrete. It
enables durable patterns and images to be produced
on prefabricated concrete surfaces such as facades,
walls and pavement slabs. Graphic concrete is a
patented technology invented by interior architect
Samuli Naamanka. The inspiration was to create a
real industrial product for large-scale surfaces, a tool
with which architects could be more visually creative.

Since the late 1990s we have been working around
the world with projects ranging from industrial
buildings to fine art. Today our technology is a proven
concept within the prefabrication concrete industry.
An extensive number of reference buildings
demonstrates the vast range of building designs in
which graphic concrete can be used. Our goal is to
enable architects and designers to turn their visions
into reality. Our products can be tailored, and the
outcome of each project is unique. We believe in
building a better environment through the use of
graphic concrete.

Graphic concrete — the product

Our end product is a membrane used in the
prefabrication process of concrete. The desired
image is printed on the membrane with a surface
retarder, after which the membrane is sent to the
local concrete prefabrication company. Concrete is
cast on the membrane and when the retarder is
washed away the image is revealed. The image
results from the contrast between the fair face and
the exposed aggregate surface.
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Ecomax Limited
Rm A, 7/F., Shing Lee Commercial Bldg, 8 Wing Kut 5t, Central, H.K.
T:35823137 E:info@ecomaxhk www.ecomax.hk




DANISH CORRECTIONAL FACILTY — NUUK

Image courtesy of schmidt hammer lassen architects

Cold, harsh environments are popular locations for correctional facilities. .. for escape-deterring reasons, of course. The Russians have Siberia, and
the Danes have Greenland. But the harshness of the natural landscape is where the comparison ends, as the sleek, modern prison soon to be built
near Nuuk has litte in common with the Siberian labour camps of yore. (We say “of yore" because we don't wish to get on the wrong side of a certain
Mr Putin.} Designing the new 8,000sq m facility for the Danish Ministry of Justice are Viking architectural practices Schmidt Hammer Lassen and
Friis & Maoltke, together with landscape architects Moller & Gronborg. The project will consist of five low-rise, contour-hugging residential blocks,
containing rooms for 76 inmates, as well as work and recreation facilities, a lounge for visitors, and a comman area with panoramic views of the
rugged, forbidding countryside.

MUSEUM OF THE HUMAN BODY — MONTPELLIER

cradited green produc! by Hong Kong Green Building Council

L" oA "AP\"L

- l_n'"‘-_ ."..."'.. J f.:_. '.I'_A._ 'IJ.'_I\ | -__‘:J.-'._
Danish architects Bjarke Ingels Group is to design a new museum in the south of France. The Museum of the Human Body will host cultural activities, 1Al k da
interactive exhibitions, and performances and workshops that explore the human form from artistic, scientific and societal perspectives, The 7,800sg m i i3 i 4L
institution will comprise eight interlocking, organically shaped, single-level valumes. “Like the mixture of two incompatible substances - oil and o ;
vinegar — the urban pavement and the park's turf flow together in a mutual embrace, ferming terraced pockets everlooking the park and elevating b KON FELIIN ANGHA GUARGIHOL HENZHEN + CHENGDU + °
islands of nature above the city,” says Bjarke Ingels. "A series of seemingly singular pavilions that weave together to form a unified institution = like Walkauzring Wl Art - Soured Absampsian Wollcowerng - Hunepoint Walleovering « Curtein & Usiialstery Fabric - Shaji Paper  Aar
individual fingers united together in a mutual grip.” The museum will have roof gardens and transparent facades, Construction is scheduled to begin in : ;
2016, with the museum opening its doors to the public two years thereafter. Hong Kong Showrcom ; 14" loor, Kwan Chart Terer, & Tonnechy Rood, Wanchai, Hong Kong Tel ; 2893 2337
Showroom business hours © Mon-Sot; 10:00 om - 400 pm Sunday ond public holidays: closed

¢ Sareen « Totomi = Rug - Wolloovering Adhesive

Kowloon Showr Ur it 2603, 26% Hoor, Miramar Tower, 132 Mathan Road, Tsim Sha Tsui, Kln. Tel : 27356337
S|'-:wr |:-l.| vass hours @ Mon-5at : 10:00 am - &:00 pm  Sunday: 11:00 am - 00 pm Public holidays: closad i
Wehsite : wwawtobm ng.com  E-ma | =,rt|e:=.lﬁ‘r.':hnl"; com ‘? oo D lmshcom Lt alljape



ROSEWOOD SANYA AND INTERNATIONAL FINANCE FORUM — HAINAN

China’s southernmost resort island is to get a new hotel-and-
convention complex. The centrepiece of the seaside development,
designed by Chicago architects Goettsch Partners, will be a
233m-high “lighthouse” tower comprising a 229-room Rosewood
hotel across the first 45 floors, and 500 serviced apartments
occupying the upper levels. Atop the tower will be clubhouse
amenities for residents of the serviced apartments. All hotel
rooms will be east-facing, with private terraces and ocean views.
Adjacent to the tower will be a five-storey, 28,000sg m convention
centre containing a 3,000sg m exhibition hall, a 1,500sg m
ballroom and a rooftop garden. The site will also accommodate 62
“corporate villas”™. First-phase completion is scheduled for 2015,
with the hotel opening a couple of years later,

ringe 223_26

Jointly designed by homegrown practices Allen Jack and Cottier Architects and Koichi Takada Architects, ¥
by Crown will be a 29-storey residential building comprising 519 luxury apartments and resort-style facilities
such as a pool, gym, conference facilities, a music room, mini-theatre and library. The project, by Sydney
developers Crown Intemational Holdings Group, is located in Parramatta, a business district in Australia’s
largest city. The structure has been elevated at grade by V-shaped piloti 3o as to preserve the remains of an
1840s-era house buried on the site. Excavated artefacts will be displayed in “a state-of-the-art interpretation
centre”, “V by Crown looks very much to the future but also celebrates Parramatta’s past,” says Allen

Jack and Cottier Architects design principal Michael Heenan. “It was very important that the design
acknowledged the unigue heritage of the site.” Completion is expected by mid-2016.

Bahamian resort Albany is to get more upmarket
accommodation. When completed, The Honeycomb will
be the tallest structure in this uber-luxe enclave, which
features. among other high-end treats, an Emie Els-
designed golf course, a "state-of-the-art mega-marina”,

a movie theatre, racquet club, gym, spa, an equestrian
centre, water sports facilities, and more fine-dining
establishments than you can shake a Platinum Amex card
at. Designed by Bjarke Ingels Group, The Honeycomb
will have a glass facade, allowing residents to enjoy
unrestricted vistas of the marina and the sea beyond. Each
unit will have a large hexagonal-shaped balcony deep
enough to provide shade from the Caribbean sun, while
accommodating a dining area, an outdoor kitchen and a
sunken swimming pool. “We were challenged to create
one-of-a-kind, luxury residences with breathtaking views
and terrace pools,” says Bjarke Ingels. "0Our honeycomb
facade functionally supports the pools, making them sink
into the terrace floor, and provides spectacular sight lines
while maintaining privacy for each residence. Drawing
inspiration from its coastal sething, the hexagonal design
evokes the natural geometries you find in certain coral
formations or honeycombs.”

[praject news

NEW LIBERARY - NINGEO

Image courtesy of schmidt hammer lassen architects

China's northeastern port is to get a new book repository, Danish
architects Schmidt Hammer Lassen will design the city's latest

civie building, which will house over twe million volumes. At the
centre of the 32,0005 m open-plan scheme will be a 28Bm-high
atrium. There will be an 8,000sq m “marketplace” — a kind of indoor
piazza — at grade. Popular collections will be stored on the lower
floors: historical books in the upper levels. There will be 3.000 study
spaces comprising work desks, reading booths and Internet stations.
Shylights and a plethora of floor-to-ceiling windows will allow in
plenty of natural light, as well as providing views of the surrounding
wetlands. The library, which will form part of a new cultural hub,
expects to attract up to 8,000 visitors a day, and is scheduled to start
lending activities in 2016.
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OF CONNECTIONS

“Work is a necessary evil to be avoided,” Mark Twain once said. Whether you
are one of the lucky few who either love their jobs or need not work, or one of
the many who can't avoid work because they have bills to pay and children
to feed, the truth is we spend much of our adult life in the workplace. And
the environment in which we work clearly plays a role in determining how
we view our jobs, and, to some degree, how productive we are, Little surprise
then that despite these being times of fiscal belt-tightening, companies are
still prepared to invest in workspace makeovers, believing that the right kind
of scheme can be good for business,

"Opportunity is missed by most people because it dresses in overalls and
logks like work," believed Thomas Edison.Well, one office-design trend doing
the rounds these days seems predicated on precisely that view, delivering
spaces that in no way look like places of work. Indeed, some schemes look
like they belong on the glossy pages of a luxury home magazine, Out
are the formal layouts, business furniture and staid, sober colours; in are
soft furnishings, textiles, pillows (yes, pillows) and vibrant hues. Of course,
whether people would be less or more inclined to fritter away the workday
updating their Facebook page when occupying a space that looks more like
a designer home than an office, remains to be seen.

T NSRS

The rise of the leisure zone is another recent feature of corporate interiors.
It used to be that an office was a dour, frill-free place, clouded in cigarette
smoke and scented with the musty odours of eau de damn carpet and
parfum d'takeaway chow mein {or that's how it was in London, anyway).
But times have changed. In California, an office isn't an office unless it has
a plethora of onsite recreational facilities - ping pong, table foothall, mini
golf.to name the staples - as well as a resident barista to keep employees
refreshed and full of caffeine-powered pep. And if the barista doubles as
a shiatsu masseuse, so much the better. At least that's how they roll in
Silicon Valley... and Madrid, now that Google has brought its West Coast-
chic to the lberian peninsula. Naturally, companies don't fork out on fun,
game-peppered workspaces because they want their staff to have a blast
at the office; rather, they do it in the belief that employees will return
to their desks rejuvenated and champing at the bit after spending their
lunch break imbibing liquid marching powder and whacking a small
white sphere. Boost employee morale and you boost productivity.

In a parallel vein, interactivity is the new black. Perhaps because office life
has become a little too technology-driven, too impersonal, a silent world
where colleagues sitting cheek by jowl communicate with each other in
clipped business-speak email messages, the in-vogue buzzphrase in the

-NEW OFFICE DESIGN

client-architect lexicon is "interactive zones' So, goodbye, rigid, inflexible
workstations; hello, fluid schemes, where boundaries and partitions have
been removed to make open-plan, egalitarian workspaces. At travel
accommaodation company Alrbnb, for example, staff members don't
have assigned desks; instead they roam the open plains of the office like
techno-savvy Kwai Chang Caines, with laptops instead of bamboo flutes
in hand, searching for human connections and shared nuggets of wisdom.
"At the core of Airbnb is the connection between people and spaces,”
says Brian Chesky, the company's co-founder and CEQ."In designing [our
new headquarters in 5an Francisco] we asked ourselves how we could
use the space to encourage connections between people. All too often,
office design doesn't consider collaboration, creativity or spontaneity.
At Airbnb we wanted to create a space that encourages our employees
to move around, interact across disciplines, and see movement and
activity.”

The modern office is all about putting the ‘face-to-face’ back into
communication, be it over the ping pong table, at a communal desk, or
in some designated interpersonal zone. No longer is the water cooler
the lone hub of employee interaction... and the de facto heart of a
company.
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STUDIOVERKET - STOCKHOLM

Tokl DroBNuAKOVIC, PER SUNDBERG,
Noa EricssonN, EriIk Liss, AND BuTONG

In times of economic hardship, adaptability is a
key attribute. Job seekers need to be versatile, able
to change, reinvent themselves, in order to grab
opportunity; buildings, too. In Stockholm, a seedy
basement strip-club-cum-porn-shop has cleaned up
its act and started a new life as office space for a chic
design collective. The erstwhile den of iniquity, formerhy
named Blue Star and currently going by the moniker
Studioverket, is now a quirky subterranean world
of contrasting zones, artistic displays, pockmarked
concrete and green walls."Studioverket is a shared co-
waorking space where [only] strictly creative industries
are permitted as members,” says the Swedish firm. "We
offer entrepreneurs, startups, small businesses amd
consultants a space 1o work from, We designed the
entire office to provide creative inspiration to all [the]
people we currently house.”

The scheme has a bit of everything. It has industrial

Photography by Per Lundstrom

design features, with exposed pipes and ducts, black
tiled floors, and plenty of concrete. It has artistic
touches; there is a wall display called Girl in the Wall
a creation by film producer Erik Liss. And it has an
abundance of areas that are all quite different from
each other. There is a purely white room inside a
glass bow; there is an alcove with vintage seats and
an antigue cabinet, with arty photos on the walls and
a red patterned rug on the floor; there is a “vertical
garden” with plants growing through a thin layer of
wall-mounted “air bubble” concrete; and then, amid
all this psychedelic tomfoolery, there is a recording
suite that’s business-like in the conventicnal sense,
furnished with sober executive-lounge furniture,

Good lighting is perhaps not crucial for a strip club,
where punters might appreciate a little anonymity,
but designers like to be able to see what they are
doing. “Since we are underground, [artificial] light is

veryimportant,“says Studioverket."We tried toincorporate
good lighting in every design aspect of the office. We use
the same spectrum of light as the sun provides. This gives
a relaxed and very comfortable working environment.”
Large shaded lamps dangle from, and precision spotlights
are fixed to, industrial-design ceilings throughout the
studio.

Perhaps the most distinctive feature of the scheme is
its predominant material, specially created by Swedish
concrete producer Butong using a “sealed-air bubble”
casting process that leaves the stuff looking like the inside
of an Aero chocolate bar. The concrete covers some wall
sections like a giant honeycomb; it has even been used
to rake shades for the lamps that hang from the studio’s
low ceilings. “When walking downstairs into a basement
you might find yourself feeling a bit uncomfortable,” says
Studioverket. “Instead of trying to remaove this feeling, we
wanted to encourage it and turm itinto a positive and cool
thing," Cool, for sure, and maybe retaining a touch of strip-
club edge. Not that we'd know anything about the latter.




TOLLESON CORPORATE OFFICE -
SAN FRANCISCO

HuNTSMAN ARCHITECTURAL GROUP

Photography by David Wakely

On San Francisco's Barbary Coast an early twentieth-century warehouse, which more
recently saw use as a flooring company showroom, has been tumed inte a studio
for creative agency Tolleson, Huntsman Architectural Group, together with Design
Warkshops and the building owners Birmingham Development, was tasked with turming
the timber-and-masonry structure into Tolleson's new two-level premises.

Many of the old building’s features — exposed brickwork, wood trusses and floors,
skylights - were retained, and integrated inta the new scheme. Reclaimed wood, taken
from old bams, was used in the construction of the mezzanine level, and to clad the walls
of semi-enclosed rooms created in the otherwise open-plan space. New steel beams
have been added, providing a contrast to the warm timber of the orginal infrastructure,

Indeed, the interioris marked by many contrasts. Colourful artworks have been juxtaposed
with plain brick and timber backgrounds. In one meeting room, pale wood LOW lounge
chairs surround a white oak table, above which hang designer lights with hand-dimpled
copper shades, The kitchen, by Design Workshops, features rustic timber cabinets and
clean white worktops — a wood-and-white, new-and-old theme runs through this space,
Also by Design Waorkshops is the custom-made reception desk, with its “hot rolled steel”
statement facacde.

In the 11,000sq ft open-plan space, distinet zones have been established through the
placernent of colour-coardinated rugs or by using furniture to create a physical barrier:
Cne waiting area, for example, has two blue sofas on a matching blue rug, while a wide
waist-high bookcase cordons off the reading ‘room! Located on the mezzanine floor
are pale wood workstations divided by frosted glass partitions; also on this level is the
president’s private office, which overlooks the main conference room below.

The office has a bit of everything. It has open-plan areas, as well as a few privata rooms
and partitioned workstations. The scheme feels fresh and contemporary, yet respects the
architecture of the Barbary Coast area.
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Photography by Carlos Chavarria, except where stated

In case you haven't heard, Airbnb is an online portal
connecting people who are looking for accommodation
somewhera in the world with people who have property
to rent out. The Intemet outfit’s new workspace in 5an
Francisco is housed in a 1917 building that was formerly
a manufacturing facility. Architectural practice Gensler
was given the task of converting the old edifice into
Airbnb's new headguartars.

The briefl was “to create a home for Alrbnb that would
express the company’s unigue culture, values and brand
Lisa Bottom, who led the Gensler team, embedded
herself in Airbnb for a couple of months, in order to
better understand the firm's needs. “The entire team,
including myself, was able to spend hours sketching
ideas along with [Airbnb founders] Brian [Chesky] and
Joe [Gebbial,” says Bottom. "As a result, what was built is
the dreamscape of the founders. For us, this is immensely
gratifying.”

The open-plan scheme has been designed to provide
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flexible workspaces, allowing workers the freedom to
choose where they want to work. There are no private
offices, even for the firm's founders; instead there are
‘collaboration zones, creating a kind of fluid, egalitarian
workplace. There are also various discrete places where a
wanedering emplayee can lay down his or her laptop for a
spell of refined productivity. There are functional project
rooms - bright, open-plan spaces with skylights and
exposed ductwork; there’s a library room for "guiet focus
work™; and there are rooms named after places.

“One exceptional aspect of the new space is the ability
to experience travel without leaving the building,” says
Airbnb's Chesky.*We asked ourselves, 'How can we create
the sense of travel in an office? Simply having photos of
listings and far-off places was not enough. It is not just
about recalling the memaories, but about feeling that
you're there. We replicated some of the most unique
places at Airbnb to create this feeling. Each room, from
Milan to Reykjavik, Bali to Amsterdam, not only celebrates
our global community, but also lets everyone who wvisits

AIRBNB HQ -
GENSLER SAN FRANCISCO

them truly experience a different place.”

Even the toilets have been given a sense of adventure,
In the men's water closet a mountain scene has been
painted onto one of the walls, in front of which is a display
comprising a sculpture of a grizzly bear, a pair of hiking
boots and some fishing gear. The top of the building
houses the “All Hands Space” which comprises a full-
service kitchen, a pantry and a large dining room with
wiews of the Frisco skyline, One dining room wall has been
festooned with graphics and illustrations by Mew York-
based artist Timothy Goodman.

The dominant feature of the office’s cavernous atrium is
theVersa Wall. Installed by GSky Plant Systems, a 1,226sq ft
green wall snakes geometrically up one elevation. Its
pattern consists of “flowing curvilinear lines? which Gsky
director of horticultural designs Debbie Kotalic used an
array of potted plants to creata. “The design inspiration
came fram the famous San Francisco hills that make up
the city's urban landscape, [oreating] an iconic feature

that truly captures the spirit of San Francisco,” says Kotalic. “I'm
very proud of how the living wall tumed out. | feel as though we
came up with a well-balanced union of nature, art and history.”
The wall also performs an air-purifying role by removing carbon
dioxide from the air and attracting dust particles. Adds GSky Plant
Systems president Chad Sichello*As we spend less time outdoors,
we become more disconnected from the natural world that is
essential for our emotional, physical, and mental well-being. A
green wall is a great example of bringing nature back into our
lives, as well as [bringing] life and harmony to human-made
structures,”

As you might expect from a Californian IT firm, the Airbnb
headquarters is a fresh and humanistic space, which, since we
spend a fair chunk of our lives in offices, is obviously no bad
thing."A lot of companies under-invest in their office space, and
therefore under-invest in their employees and their growth,” says
Chesky."We believe that if our team is working in an inspirational
and creative space, they will be inspired to create a batter product
and service far our hosts and guests."Said the gander to the goose:
"What's good for the employee is good for the employer..."

3
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Photography by Leslie




GOOGLE -
MADRID OFFICE

JUMP STUuDIOS

Photography by Daniel Malhao

Search engine giant Google is known for its colourful, infarmal offices, exemplified by its
flagship headguarters in California, The firm’s new office in the Spanish capital is no exception,
The two-level space, located in the Minoru Yamasaki-designed Torre Picasso tower, was fitted
out by London practice Jump Studios.

T
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On the lower floor is a reception area, where the walls, ceiling and reception desk are
decorated with graphic patterns, The word ‘Google; so ublguitous that it has become a verb
in the Oxford English dictionary, is emblazoned across one wall in a large font. Also on this
level are a lecture theatre holding rows of lime green chairs and featuring walls covered with
soft panels in blue and shades of green; a staff canteen with comfy orange-and-yellow leather
dining booths; and a kitchen separated from dining areas by a curved cork-clad storage unit
with built-in shelves and cabinets. The colour scheme in the entire office is based on Google's
brand colours.

The main workspace is on the floor above. Here, timber arches, a design element reminiscent
of traditional Spanish architecture, are used to frame entrances to meeting rooms, as well as
to partition cornmon work areas from private cubicles. These arches, which somehow seem
playful, cartoonish even, also frame little geek-chic alcoves that house pale wood bookcases
and desks, over which hang pendant lights. Elsewhere, a stack of cubes in shades of blue
cordons off a workstation from a less formal mesting area. Much of the material used was
sustainably sourced, helping garner the project its LEED Gold rating.

“The office spaces [...] boast a higher degree of flexibility and functionality, which fulfil the
aspirations of the client, who wanted a unigue and friendly workplace with local character,”
says a Jump Studios spokesman. And because the client was Google, the designers needed
to accommodate trademark Silicon-Valley fun zones, such as a games room, a massage room,
hammaock area, shower facilities, and a ping pong table, These all combine to create a bright, fun
werkspace with an easy charm. Either the Google tap brass really care about the well-being of
their staff, or they work them so hard that their employees would all go nuts without a massage
hera and forty winks in the hammock there, Whichever it is, working at a Google office certainhy
comes with an upside... or two.
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IN SEARCH

OF CONNECTIONS

“Work is a necessary evil to be avoided,” Mark Twain once said. Whether you
are one of the lucky few who either love their jobs or need not work, or one of
the many who can't avoid work because they have bills to pay and children
to feed, the truth is we spend much of our adult life in the workplace. And
the environment in which we work clearly plays a role in determining how
we view our jobs, and, to some degree, how productive we are, Little surprise
then that despite these being times of fiscal belt-tightening, companies are
still prepared to invest in workspace makeovers, believing that the right kind
of scheme can be good for business,

"Opportunity is missed by most people because it dresses in overalls and
logks like work," believed Thomas Edison.Well, one office-design trend doing
the rounds these days seems predicated on precisely that view, delivering
spaces that in no way look like places of work. Indeed, some schemes look
like they belong on the glossy pages of a luxury home magazine, Out
are the formal layouts, business furniture and staid, sober colours; in are
soft furnishings, textiles, pillows (yes, pillows) and vibrant hues. Of course,
whether people would be less or more inclined to fritter away the workday
updating their Facebook page when occupying a space that looks more like
a designer home than an office, remains to be seen.

T NSRS

The rise of the leisure zone is another recent feature of corporate interiors.
It used to be that an office was a dour, frill-free place, clouded in cigarette
smoke and scented with the musty odours of eau de damn carpet and
parfum d'takeaway chow mein {or that's how it was in London, anyway).
But times have changed. In California, an office isn't an office unless it has
a plethora of onsite recreational facilities - ping pong, table foothall, mini
golf.to name the staples - as well as a resident barista to keep employees
refreshed and full of caffeine-powered pep. And if the barista doubles as
a shiatsu masseuse, so much the better. At least that's how they roll in
Silicon Valley... and Madrid, now that Google has brought its West Coast-
chic to the lberian peninsula. Naturally, companies don't fork out on fun,
game-peppered workspaces because they want their staff to have a blast
at the office; rather, they do it in the belief that employees will return
to their desks rejuvenated and champing at the bit after spending their
lunch break imbibing liquid marching powder and whacking a small
white sphere. Boost employee morale and you boost productivity.

In a parallel vein, interactivity is the new black. Perhaps because office life
has become a little too technology-driven, too impersonal, a silent world
where colleagues sitting cheek by jowl communicate with each other in
clipped business-speak email messages, the in-vogue buzzphrase in the

-NEW OFFICE DESIGN

client-architect lexicon is "interactive zones' So, goodbye, rigid, inflexible
workstations; hello, fluid schemes, where boundaries and partitions have
been removed to make open-plan, egalitarian workspaces. At travel
accommaodation company Alrbnb, for example, staff members don't
have assigned desks; instead they roam the open plains of the office like
techno-savvy Kwai Chang Caines, with laptops instead of bamboo flutes
in hand, searching for human connections and shared nuggets of wisdom.
"At the core of Airbnb is the connection between people and spaces,”
says Brian Chesky, the company's co-founder and CEQ."In designing [our
new headquarters in 5an Francisco] we asked ourselves how we could
use the space to encourage connections between people. All too often,
office design doesn't consider collaboration, creativity or spontaneity.
At Airbnb we wanted to create a space that encourages our employees
to move around, interact across disciplines, and see movement and
activity.”

The modern office is all about putting the ‘face-to-face’ back into
communication, be it over the ping pong table, at a communal desk, or
in some designated interpersonal zone. No longer is the water cooler
the lone hub of employee interaction... and the de facto heart of a
company.




ASOS HQ -
LONDON

MOREYSMITH
Photography by lamie Smith

Basically defining the category called ‘Its not fair thess people get
to work there {and | don't)’ is this new headquarters for online fashion
purveyor ASOS, in the Brtish capitals Greater London House, by
MareySmith. Involving an intensive, 100,000sg ft refurbishment and a
100% enlargement of the company's previous digs, the new space is like a
wishlist come true of the kinds of amenities and visual pleasures currently
demanded by hip, youngish personnel in a range of businesses, We've all
seen samples aplenty of new media-, fashion-, arts-oriented workplaces
in recent years, and many of them follow by-now-established trends, with
funky furniture groupings, bright colour splashes, slide tubes, espresso
bars and so on. Although playful, ‘creative’ workplaces still present an
attractive model, it’s all become rather repetitive.

50 to see one done particularly well is a pleasure, and ASD5 sure beats
working at a bank.The programme includes a space geared toward events
that can morph to accommodate various uses, a press and showcase area,
meeting rooms themed on fashion ideas, ample open-plan office areas,
and the incorporation of a tour route’that guides visitors.along the process
of garment-making, from inception to finished artefact. MoreySmith cut
new staircases to link the three levels, through the centre of the office,
and here located the reception area, a cafe and meeting rooms. This zone
acts as a central hub for the company’s 1,200 staff, and serves as an ideal
breakout, open-plan overflow work place as well.

The cleverness of the design is in the subtle way the designers linked it to
ASDS purpose, but avoided hitting you over the head with it. Fashion is
a volatile, high-octane world of necessarily constant change; architecture
isn't, There are guiet inclusions of colour and textiles, and varied materials
and tones are integrated into the wall or floor surfaces, furniture and
lighting, without ever trying too hard to grab attention. By turning down
the volume a tad, MoreySmith has managed to bring unity to diverse
compenents. .. sort of what good clothing does.
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BENNETTS
ASSOCIATES -
LONDON

BENNETTS ASSOCIATES ARCHITECTS

Photography by Peter Cook or Morley von 5ternberg, as noted

This firrm has been situated on its Clerkenwell site for a decade, but finally got
hold of an adjacent restaurant to expand with a small new studio space for
working, meeting, model-making, crits and events. Labelled 326 Downstairs,
after the former restaurant’s name, the space slips into a key circulation spot
in the overall plan of the office, helping to link other workspaces to its sides.
Some of the rustic character of the existing masonry structure is kept visible
in the new design, to which has been added contemporary soft furniture and
some sexy new detailing, while skylights deliver abundant natural light.

The ariginal uses of the various buildings forming Bennetts offices included
printworks and an 18th-century barn. Flanked by Georgian and Victoran
terrace houses, the site is irregular and encompasses an inner courtyard in
cobblestonas, Ovar time, and with considerable cara, the different structures
have been knitted together into a spatially aclectic 'village’ inhabited by the
architects, and where gaps existed — or an edifice couldn't be saved — small,
new, madern insertions have been eased into the mix, like pavilions. As the
firm undertakes many commissions involving regenerative reuse, the office
is like a test or showcase for both staff and potential clients. Energy efficiency
and sustainability, another company interest, is also demonstrated here first-
hand. Maost of all, the offices prove that being architectural good neighbours
is a viable, preferable approach to urban architecture,

Within the spaces, an overall casualness pervades, with intriguing memaories
af the hotchpotch of former enclosures constantly present. Mismatched bits
of brick or stone masonry twist and turn, forming welcoming nooks to meset
in, pin up drawings, or mount digital displays. The variety in lighting, from
natural to artificial, helps immensely to praduce spots one wants to nestle
in to work or think,

This was a knitting’ project, completed (for now) patienthy over many years,
and probabhy still in evolution. Architectural lessons for its staff are replete
here, and astute clients can learn, too. One can do big, bold and brilliant, ar
one can do things guietly, carefully, consurnmately.




COTTRELL HOUSE - WEMBLEY CITY, UK

MEANWHILE SPACE

FPhotography by Dosfotos

In the shadow of the giant Wembley Stadium sits this cross between
entrepreneurial business concept and social nonprofit exercise, Built by
volunteers in exchange for usage time, this former retail space has been
converted imto an affordable work centre where individuals or startups can rent
desk space to get their ideas off the ground. There is a small cafe (naturally),
eight fixed desks that function like work pods, and a large meeting table
designed in the round shape of Wembley Stadium itself, Just in case anyone
forgot where they were.

In comtrast to the many large-scale structures nearby, Cottrell House is an
intimate exception, and it's easy to imagine actual work being done here. The
cleverly designed desks, offering layers of semi-privacy, can alse be moved
outdoors to the plaza area in front during game days or festivals, becoming
instant stalls from which to propagandise or sell. Materials were kept simple and
low-cost/low-maintenance, as befits their multivariant usage - things needed
to stay sturdy and straightforward. The ample daylight pouring through the
glazed front walls is welcome, and the averall scale of the place - small - helps
retain an air of busy activity, which is always positive for work environments.
Mothing radical here; just very useful space, elemental amenities, and the sense
that things can get done.

PDM INTERNATIONAL -

SYDNEY OFFICE

PDM INTERNATIONAL

Photography by
Adam Crews Panoramic Imagery

This design firm recently moved its Sydney
base into a heritage building in the heart of
the city on Kent Street. The formerly industrial
space retains some of its historical character,
with salvaged timber, steel-mullioned windows
and open planning. The atmosphere is casual
and cosy, with an almost domestic parsonality.
Contemporary open workstations fit nicely
into the daylit spaces, with planters running
along them in a friendly touch. Large murals
of yesteryear are included in a nod to the past,
and vintage lighting hangs over the desks
and meeting tables, Other materials, including
copper and velvet, round out the nostalgic
picture, Feature furniture pieces in leather, oak
and steel tilt things toward industrial chic, while
good old-fashioned bookshelves or a display
of framed photographs make certain no one
mistakes the place for corporate.

The interior is definitely geared to its
employees, with an explicit acknowledgement
that, nowadays, staff retention depends on staff
contentment. And since designers tend to spend
a lot of time where they work, that fact is even
more crucial, POM Sydney is something like a
personal loft space, where it just so happens a

group of creative types show up every day.
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WIMPOLE STREET LOBBY - LONDON

RIENTS BRUINSMA

In business, as in life generally (we are told), first impressions are paramount, Therefore one
could argue that the reception zone of a corporate office space is possibly even more vital
to its success than the boardroom or water cooler area. The titans who breathe the rarefied
air of the highflying world of top corporate affairs are quite familiar with posh emvironments,
unsurpassed service, and getting what they want, as and when they want it. This reception
area in the Weast End of London {apparently, this year's HO for stellar office interiors) was
redesigned by interiors architect Rients Bruinsma, who had previously worked on a private
residential apartment for the same client, Pleased with what he'd done there, the gentleman
hired Bruinsma again to upgrade his company’s street-level reception lobby. A small job, you
say? Only in physical size.

This area of London, once home to affluent private residences, is now thoroughly corporate,
but the architecture retains the unigue, posh grandeur of great London domestic traditions.
The lobby had to speak "success” but didn't need to shout it, and bling was not on the wishlist.
It is a space virtually entirely clad in handmade details and bespoke materials, which include
marble, polished wood veneers, onyx and bronze. Light fixtures were custom-designed and
handcrafted, lift doors are compaositions in metal, and the copious marble and onyx used for
the wall panels were personally selected by Bruinsma himself, so that the veining would match
at the joints and turn the cormers in alignment,

A half-height screen in polished brass sits in front of the mahogany reception desk, under
the glow cast from the round rack-crystal-and-LED chandeliers hanging above. The lift wall
glows as an onyx lantem near the deepest part of the space, away from the street. ITacts as a
seductive beacon promising access to the power chambers upstairs, There is a distinct absence
of corporate logos or otherwise distracting signage; when you've made it, you know the way.

The whole nudges close to sweetness without going over the line. While leaving no doubt that
this is the introductory space of a very successful enterprise, it holds together and sets a mood,
rather than making a statement. The warmer tones, such as in the gold brass or the backli
anyx, are checked by cooler tones and the sparer sections of matenals, so that they can stand
out without effort. The message of this reception space is conveyed, un-loud and clear.
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SPENCER OGDEN -
HONG KONG

BoNIiTA SPENCER-
PErRCIVAL

Hong Kong may be the business capital of Asla {yes,
Shanghai and Singapore, it’s still true), but it's not generally
a feast of great office environments. For all the deal-signing
and money-making that takes place here every day, maost
aof its famausly diligent warkforce go about their tasks in
spaces less inspiring than your average hospital cafeteria.
50 when Spencer Ogden went about opening its local
outpost, it decided to be anti-contextual and not do what
the locals do, but what ititself had done elsewhere, in cities
like Lomdon, Houston and Dubai: create a fun, casual space
with a startup feel to it.

Interiors designer Bonita Spencer-Fercival had designed a
number of the company’s other offices (she is married to
the CED), bringing her unusual background experience
in the art and entertainment worlds to the task. Although
the company is focussed on recruitment for the oil and
gas industries — hardly what one assumes |5 a trendy field
— its offices have helped it gain a reputation as a cool,
collaborative, non-hierarchical place to be employed in, The
designed result is as intentionally eclectic as can be, with
everything from retra Chinese furniture and artwerk to
Astroturf, meeting rooms right out of a London gentlemen's
club (with fireplace, no less) to a staff canteen nodding to
fifties mid-America.

Private offices are nowhere to be seen - management shares
large work surfaces with lowly peons - and bright daylight
bathes everything. Street signs, chalkboards and industrial
light fixtures complement cheeky references to corporate
brands (not the firm's clients, though) and a general mood
of cheery informality hides the more serious sides of the
actual work gaing on here, ne doubt to the pleasure of staff.
If you wandered into the space by accident, without a clug
what this company did, you'd hardly guess it was involved
with oil, gas, energy, combustibles and commadities...
you'd wager instead on media, digital gaming, or maybe
fashion. It surely is a measure of our current times, that
certain sectors of the corporate planet prefer to break type,
and act like other ones, How long till we find an online
retailer or adolescent mobile app creator with offices that
look like 1950s IBM?
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Brains Unlimited, Maastricht University
Maastricht, The Netherlands
Wiegerinck architectuur stedenbouw
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Photography by Leon Abraas, except where stated
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With the intant of brosdening its name, reputaton and capabilities in the area of
brain snience, the Cognitive Meuroscience department of Maastricht University
decided in 2008 to establish this facility, dubbed Brains Unlimited, The centre would
accommodate work by scientists, clinicians, even entrepreneurs, in a collaborative,
mutually informative setting under one roof. Research into brain science could be
conductad, svaluated and monetisad, in & fairly direct routing that could streamlbing
the process and potentialy henefit companies, the university, and humankind.
Potential progress might. affect the understanding and treatment of such diseases
as Alzheimer's, Parkinson's, eplepsy, schizophrenia and multiple sclerosis, Research
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space would share the centre with startup companies geared toward commearcialising
research results, These lattar could rent space nght inside the building, share
common semicas and spaces, and mingle with the 'brains’ behind the medical side of
things. The programme included laboratories, educational avdoria and classrooms,
offices and support space. Brains Unlimited would also house an MBI, an ultra-
powerful brain scanner at the cutting edos of the feld - and one of only foure in the
world. Cverlap between foundatinnal research and the madical industry is fundamental
tn the project, so0 the architecture had to embody t, while not interfering with the
actual requiremants of tha formaer.

Kim Zwarts
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As part of a ‘campus’ that will grow in
futura to include other facilities with
different programmes, the bulding had
to ba both connected and separate,
thanks to the nature of its own internal
purpose. Thug the parti establishes three
connected, owise boxes of sfighthy
different heights, shannn a similar facade
strategy of gridiron linearty, not unlke
the work of Dawd Chipperfield elsewhers
It is rationalist, crisply handsome, and
suggests an almost corporate efficiency
= in good propoctions. Vertical fins shade
ineet closure walls that are largely glazed.
It coulkd b a corporate HGL or & smiall
regional art museum. There is a vague
pirmwheel siting of the three boxes, which
are linked by & central atrium space. The
primary building material is prefabricated
concrete, with infill panels in enamelled
nlass or oiled Accoya wood. These infil
panels help differentiate the three blocks
in & ‘similar but different’ method, bt
muore importantly, do muoch to homanise
the otharwiss clinical regularity of the
facades. Random [or ohscure?) pattarns
are sugoested by the relavonship of the
opaque panels with the glass openings,

back from the vertical concrete

. This stratagy has bean used

many other times and places, but here
it is controlled guite experthy, to pleasing
visual effect.

The interiors are what might be
expacted: efficient, bright, inviting but not
mverdesigned. It 15 made consistantly
obwious this is a place in which to get

on with important work, not gawk at
clever architecture. As the venture s a
functional expariment, it is a bit aarly to
know whathar Brains Unlimitad has found
medical or commeroial succass. But the
birams occupying and wusing it &t least
hawe a strong, positive environment in
which to search.
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SLINKY

Tree Snake Houses
Luis Rebelo de Andrade & Tiago Rebelo de Andrade

Photography by Ricardo Oliveira Alves

If the project’s name wasn't sufficient. to scare off prospactive

huyers, perhaps the fact that it was developed in partnership
with a company that specalises in modular systems would be,
Regardless, the results defied both expectations and fear of
snakes to prasant an orginal, even playful, take on domestic
living, with plenty of architectural juice o keep amone intrigued.
Architects Luis and Tiago set out to dash preconceptions about
modular construction [if not serpents), and to break through
the square-edged predictability of standard, orthopgonal design
These modestsized buildings tiptoe through their welltreed
landscape as if meaning to harm no one at all. Clad in slate and
wood shingles - hence the reference to snakes [or at least,

th 5] - they appear suddenly, out of nowhere, confronting
vistbors not with a hise, but with plenty of charm instead

As evaryone on Earth loves the wea of ocoupying a tree house,
the premise wasn't as outlandsh as it might have seamed,
And the contaxt, amid the beauty of a national park - Padras
Balpadas - caled for heightened sensitivity. The buildings had

to demonstrata ther ecological credantals pretty owiously,
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Thesa included insulation, water reuse, salar panels for water-
heating, low-consumpton LED lighting systerns, and so on. That
the houses are small certainly helps: jJust a studio, bathroom and
kitchen, But as models for possible adaptation, they could easily
be remterpretad as shghtly larger resdential units... oe, indead
clustared in groups to form & wlla arrangement. The sloping

ste affords the bridge approaches their role, which of course

is catmint to the deson; after all, what's a snake without a long s
bty j u E - (1l e

The faint abstraction of the forms, in ralation to their site, is

1 1 !
what gives the Tree Snake Houses their impact. Yet one can l:“llﬁ b | i I | i
alzn visualise them in quite different physical settings, perhaps B L L | I dld 111 |I|":
iy UM b |

moulting their shingle skins for something else. Desert sites, for
instance, or along the rocky edge of a watercourse, The idea of a
rminimal shelter to mde in, work in, or meditate in, ifted just off the
ground by legs, and shinking into its immediate ermaronment with
the shghtest of interruptions, 1s seductively appealing. These two

TR LT RT
architects have made it vary real as well kil i v i il““'“ I - I I""I"g' il
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COASTAL

House V2

Lozice, Dubrovnik, Croatia
3LHD

This generously sized residence overlooking the sea near
Cubrovnik replaced an earlier building hare, and is designed to
rmaximise wiews and to take advantage of ite strongly sloped
ste. A series of retaining walls and terraces manipulates the
land, allowing for many of the spaces to bleed outside, this
reducing the distinction between internal and external. Where
closure s necessary [the weather sn't always parfect), large

expanses of glass intervene to gasp at the views.

Entry oocurs at the top of the site, with a parking area near
the street access. The living levels are split as one descends
through the property. OF the living/ dining area is a partialy
covered terrace and swimming pool. The exteror is clad in

white stone, which fits nicely into the natural contesxt and
makes the most of bright Mediterranean light. Although House
WE contrasts with many of its close neighbours in style, thanks
to ite orthegonal, flatroofed and monechromatic approsch,

it ie quietly modern, and seems almost as much & part of

ite place as those do. After all, thera is a rich tradition of

cubic white villas all over the coastlnes of this sea. House V2

chonses its precadents, and then updates them,

On the interor, the spaces are large and flow into one another,
Ample use of warm-toned wood finishes helps to domesticate
the residence as well as to underline its family programme. In
section, some of the spaces are double-height, which creates
interesting spatal relatonships in the mam lving zone. A wide,
timberclad staircase raprassents the heart of the house,
linking the different landings, which might recall the exterior
site terracing. It is clear that the architects approached
interior and exterior spaces and site in tandem.

Howse W2 does nothing to rock any boats too vigoroushy, but
provides a calmly contermporary iving ervironment with a
permanently recreational mood. One could argue that with &
setting and views hke this dwelling has, it's pretty hard to mess
up. But there is plenty of evidence to the contrary neartsy.

I}
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CONTRAST

Alex Herchovitch Flagship Store
Arkitito

ARURTRTRRER T T
This inviting retail design on & main shoppimng avenue of Sao Paulo | A ' ‘ | llll I I lI Illll I,‘ | l ¥ | 1 | l | '
presents a minimally ueorions endronmeant that commences ' EEHE | i ] Il

with & ramp that descends from the street frontage, Resembling | i HERCHCOWITC ALE}(AHDRE E

a cultural space as much as a commercial one - think small | | Il W : 5 %

art gallery - Alexandre Herchovitch's flagship store sets the L HE Loy - %
o garly on: calm, unhurried, focussed. Two of its fioors are ! S

daliberataly dirmly it in order to enbance the drama of its cor
‘white room’, a space doused in natural ight via a skylt roof, and
in which everything s painted white, sven & decorative tree that
oocumes ks centrepont The idea is to set off the brand's black
nfferlngﬁ [ha ndbags, |ackets, accessories, |=.1.r.t=!r.|=.+r.=|], and it works,
the room is theatrical without being loud. Because the brand hews
to blacks and whites n its products, the space makes sense; but
maore than that, it works as an architectural envelope, blanking
out the hustling city with & cocoon of easy-onthe-eye surfacas and
visLal tranguillity.

The rest of the spaces and the front facade of the storg involve
other matenals such as concrete, steel and glass, which work up
a faintly industrialist aesthetic backdrop for the strong designs on
zale. Lighting fistures are exposed and simple; metal racks and
furniture utiitarian-chic; and a nearnasible glass balustrade lets
a mezzanine overlook the double-height white room beyond, that
acts like a beacon climaxing the spatal route

Arkitito has produced a retal design that 1s sharp and precise, but
not without warmth. Above all, the clothes ara given the starring
role; the architecture steps back in a supporting role, expertly played.

|||||||ml=‘I
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As part of a ‘campus’ that will grow in
futura to include other facilities with
different programmes, the bulding had
to ba both connected and separate,
thanks to the nature of its own internal
purpose. Thug the parti establishes three
connected, owise boxes of sfighthy
different heights, shannn a similar facade
strategy of gridiron linearty, not unlke
the work of Dawd Chipperfield elsewhers
It is rationalist, crisply handsome, and
suggests an almost corporate efficiency
= in good propoctions. Vertical fins shade
ineet closure walls that are largely glazed.
It coulkd b a corporate HGL or & smiall
regional art museum. There is a vague
pirmwheel siting of the three boxes, which
are linked by & central atrium space. The
primary building material is prefabricated
concrete, with infill panels in enamelled
nlass or oiled Accoya wood. These infil
panels help differentiate the three blocks
in & ‘similar but different’ method, bt
muore importantly, do muoch to homanise
the otharwiss clinical regularity of the
facades. Random [or ohscure?) pattarns
are sugoested by the relavonship of the
opaque panels with the glass openings,

back from the vertical concrete

. This stratagy has bean used

many other times and places, but here
it is controlled guite experthy, to pleasing
visual effect.

The interiors are what might be
expacted: efficient, bright, inviting but not
mverdesigned. It 15 made consistantly
obwious this is a place in which to get

on with important work, not gawk at
clever architecture. As the venture s a
functional expariment, it is a bit aarly to
know whathar Brains Unlimitad has found
medical or commeroial succass. But the
birams occupying and wusing it &t least
hawe a strong, positive environment in
which to search.

DESIGNLINK | Contract Solutions

Contract chairs for residential and commercial environments. and more

N

DSSIGMLNK
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Stefan Diez | 404 Chair

DECIFIGIETGEENIETNEEN © ¢ foar SUF lower, "5-B3 king's road, north point, hong komg
tal <HEF 2A3A BI040 | fax +857 JE30 BTEE | Infod@dnolink com | wwhe. dasignink com nk

AT shap 190 rattonjes cender, no. 11 duddell sireal. ceniral, hong koog
bed «B5Z 2H08 B8 | shop@designlink.com.bk | ppen 10:0am o :00pé | mon 1o sai
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actty spaces and becorming an actve smne of the mstitution, Long ramps
extend from the building toward the more prvate company environs behind i,

and the more public park area in front of It

The extarnal elevations of MAST are clad in glass curtain walls in two distinet
layers: either transparent glass or glass screen-printed with peellated

designs. After dark, the building's masses turn into large ighthoses that hover
on the site. & lower portion of the facades are striped with coloured vartical
rmullions, which present an enlivened segment juxtaposad against the cool
ice-toned glass boxes. Extensive cantilewers produce deep pockets of shadow
that distinguish certain forms and help breask down the overall scale into
separate, interlocking pavilions. One of these, the avditornum, reaches out over
a reflecting pool and rests on a grouping of slender columns

MAST Institute could be taken for either a large corporate HQE [of a very
successful operation) or, conversely, a wellappointed publc cultural complex
[museurn, performing arts), and this ambiguity serves it well Infactitis a
place that overlaps both worlds, and so #s character of strict professionalism
and accomplished execution is entirely appropriate, |t seems a place of
amtition and success, exprassed through its architactura. This is not a

building to be underastimated

hinge 22360
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COOL

Clement Restaurant & Bar

New York City
Yabu Pushelberg

In fast-paced Mew York City, when one restaurant’s
doors closs, anothar restaurant’s doors open. The
storied Peninsula Mew York recenthy launched a new
dining concept, Clement, set on the site of the former
Fives eatery on the hotel's mezzanine level, Dverlooking
Fifth Avenue, the 3,300s0 ft contamporary American
restaurant designed by Toronto-based interiors

firm Yahbu Pushelberg was concewved to resemble &
guintessentizl Manhattan apartment,

“The restaurant is a series of ntmate rooms that are
all visually interconnected, yet shghtly different in feeling
and mood,” says Yabu Pushelberyg co-founder Glenn
Pushelberg. "0Our desire was to create a2 more personal
and residentialfeeling restaurant.” The mteriors feature
warm, soft finishes juxtaposad with natural, earthy

hues, custom art, and rich taxturas. Wood panelling
embedded with brushed metals and mirrors create a
glamorous style, while the linen fabrics and rich leathers
infuse a relaxed, homey ambience.

Clement 15 divided into sx rooms, mcluding a8 spacious
bar area, a breakfast nook and an intimate private
dining chamber. Each has a distinctive look and feal
The restaurant’s entrance is flanked by a dramatic
installation of 900 handthrown ceramic bowls and
vases by artist Pascale Giradin. One dining room is
designed to evoke the stataliness of hotal ibrares of
bygone days. Yabu Pushelberg called on Toronto-based

hings 223_62

Photagraphy by Evan Dion and Garrett Rowland
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dasign studio Moss and Lam to produce linen rag paper of
varying tones, weights and textures to fill the bookshelves that
line this space. Moss and Lam's creatiiy was also tapped for
the Colour Room, inwhich the studio's B0ftlong wall etching of

a jungle-ingpired Mew York scene glows above dark red leather
banquettes. The Mirror Room is home o handmade reflective
artwork, and the private dining room features a warm paletta of
grey, gold and lsvendear, with painted silk panels. The whimsical
style of the restaurant as a whole is offset by the bar area, which
comprises a long, black stone countar, a low communal couch in
leather, and diminutive duet tables. Hers, dark tones of tobacco
and cognac dominats the colour schame.

As in a modern uptown penthouse, Clement's carefully planned
rooms scale gracefully from an intimate lounge to larger
dining areas, catering to a range of desires and oocasions.
Motes Pushelberg, "The design responds to how people enjoy
dining out by sccommodating areas to drink and est [in] a litte
rmiore causally, and also creating beautiful dining rooms that
feel comfortable and familiar” In a city with no shortage of
upscale dining venues, Clement's unigue touches and eclectic
atmosphere take the experance to the next leveal.




file hyoga, japan]

ON-RAMP

House in Hyogo
Shogo Aratani Architect & Associates

Photography by Shigeo Ogawa

This angular residenca on a corme r ot in an upscale, sloping
neighbourhood reveals a surprisingly expansive interior hidden behind

ite dramatic but apparently modest-sized extarior. From the streats it
flanks on its north and west sides, the building is hardened but humble

in aspect, pressnting sloping concrete roofs, deeply shaded glazing and

& dull grey metal bordar fence. Behind the front volurme s & tallar, mora
orthogonal concrete box, with vertical sit opemngs but nat many ch

to the intarnal organisation of tha house. The massing cartainly make
references to the nearty houses [a typical hotchpotch of mundane
Japaness domestic architectura), prmarily in ecale and the pitched roofs,
but that's where the contextualism ends. Or perhaps more accurately, it's

where House in Hyoon hreaks fres and takes off.

Past the somewhat mysterious fence, a small world of angular spaces

[in bath plan and section] is ancoanterad, with imaginative raationships

between inside and outside, and between adjacent, overlapping internal et 5
spaces. What from the streats hints at heswy’ concrete forms and "‘i;
perhaps dimly lit, gloomy rooms instead turns out to be enchantingly i d

dousad in daylight, and generous dimensions for iving. Yes, the expossd 1 -
concrete used for many of the surfaces is very present, but thanks to
stapostion with other finishe ch as plywood veneer and [ i R o A

it comes off as handsomely compositional. The Ively diversity of ceiling




heights, not. to mention the ample glazing Inoking
onto the enclosed garden, contrbutes greatly to this
feeling

At one side of the main Iving space, which features

a raisad dining, cooking platform on one flank, is

a short concrete ramp that seems to ascend and
switch back onto a dagonal concrete beam going

in the other direction. In fact it leads to another

part. of the house, but the zigzag produced by the
ramp, beam and sloped roof above is attractive and
rules the room, There is a pleasing varety of light
conditions through the building, with areas of shadow
complermenting brighter zones nearer the glass

The house has a feeling of spatial hierarchy not
unlike a emall wilage, with a central ‘public’ space
that organises secondary rooms and areas off
iteelf, reached at diffarent. levels wa the ramps

and staps. The use of halflewls may have baan
necessitated — or inspired - by the slope of the site,
but the architects hava tirned this into the principal
advantage of the design.
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If any pronf of China's potantial as a
cradle of architectural talent were
needed, Luca Michetto has clearhy

daelvered it. Htherto bettar known

for his ndustrial desgn work, the

[tahan designer recently unveiled his
firet foray into architecture - a retail
showrnom for a Beijino-hased design
brand, smack-bang in the Chinese

capital's Lido Garden.

The 500s0 m venue boasts an
eye-catohing assthetio featuring
untreatad brass tuhing that lines the
entire extenior of the building. Ceer
1,200 diffarent rods have baen used

to represent blades of grass, not

only echoing the natural landscapa

of the surrounding garden, but also,

according to Michetto, alluding to his

fledgeling client, Tales Enterprise,

“The pawlion's location is inside a
park and Tales is a young company
that 15 growing quite guickly, So
mixed the Wea of growing with the

surrounding emaronment,” he says

Another striking festure one finds,
after traveling the length of a
norHinear concrete promenade, 1S
an interior daded mio six different
volumes; each of these spaces

15 defined by speciic colours and
materials. The reception and
business area, situated at the heart
of the showroom, 15 covered in elm
wond reclaimed from demaolished
houses in Hebel Province, The
mezzaning I1s lit by a large skybght
and hag railings decorated with
gridded lattice work, The same
pattern 1= used on the windows In the

reception area and on the rugs. On

the first floor, white plaster parttions

and concrete floors provide a neutral
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backdrop for the products on sale in

the showroom.
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A sanse of curosity & aroosed

as one ascends the staircase to
the seeond floor and & met with a
dirnly lit space clad in gray stone.
Another staircase leads visitors to
a panoramic rooftop terrace that
has wood floors and is coverad by
the brass pipes of the facada. Even
the bathroom in this building is

spectacular, custom-designead as it

is u=ing brightly coloured, handmade

Moroccan tiles.

L

The Tales Pavilion was concaived as

a wenue dedicated to international

I
i

desgn. |t showcases products %
0 p by e
-t

Foscarini, Diesal, Diamantini and

./

Petite Friture, alongside unique *7.. S B
q B4 1
creations such as the famous bear- ap
™l
= L A

shaped bookoasa by lbride, Michetto
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hae gnen ‘life’ to the huilding in &

]

manner that speaks to China's ability
to appreciate svant-narda desion,
while alsn advancing his own design

credantials,
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[project file

hings 22372

This intriguing and clever building
packs a ot of programme - and
imagination. Primarily a residence,
but also a gallery and office, the
building is set upon a sloping site
across the street from a small
woods. The client wanted a strong
relationship to the Incsl community
and thus requested that the house
b literally open toward it, leading
the architect to decide to 'lift' the
residance off grade, leaving only a
gallery space tauching earth. This
he surrounded with a wood deck
raised one metra, and planned for
ample sunhight to pour down it during
the day. Essantially, the space is a
semi-open courtyard, accessile
actualhy and visually from the streat,
but implicithy withdrawn from it by
the overhanging remainder of the
house above. Tha timber dacking
graduslly steps up toward the gallery
courtyard, which is revealed as

a cubic, white space capped by a
parfect square of blue sky (3t lezst

on clear days).

The contrast between the low-
soffited, shadowy deck area and the
bright white courtyard s wonderful,
There are suggested seating areas,
including wood benches, that offer
views around the space as well 3
across to the forest trees. A distinct
mond of separation and repose s
produced within & very short. physical
distance. The residence proper,

and the office, can be accessed wa
separate metal staircases, adding a
note of clarty that plays weall against
the deliberate amhbiguity of the

covered deck and open courtyard.

The internal spaces of the house are
essentially treated as a thematic

continuation of the previous




‘promenade’ through the site: they
spiral gently upward, through a large
open kitchen toward a raised dining
space and ovarooking meazzanine.
Thesa intariors are kept in white
tones, and the skill brought to
placing, sizing and grouping window
openings s impressive - and
essantial to the succass of the
spaces. Although the building is not
large, thers are moments, such as
when confronted by a grand square
opening directly facing tresas, that

catch the breath; architecture
suddanly provides art, in & minimal,

idealsed frama,

Bayond The Hill House takes a
very onginal approach to its site,

programme and client brief, and

suggests a fresh defintion of the
boundaries betwesn private and
public space - especialy surprising
in such a smallscale, domestic
context, |t makes of a modest
huilding something much [arger in

spirt. Bravo,

Faiw &
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FLEXING

Ardmore Residence
UNStudio

Photography by Ewan Baan

This new d&-storey residential tower near Singapore's Orchard Road is UNStudio principal
Ban van Berkel's conceptual interpretation of the city's lush ‘garden city' srvironment. It is
immediately clear that this building is not your run-ofthe-mill developer product: its slender,
organic forms and details stand out emphatically. The architectural strategy of interprating
nature through the built form of a vertical tower is fourfold: the organic shaping and detailing
of the facades, explotation of vews through large spans of glass, the imtroduction of interior
liwing landscape’ spaces in two of the apartrment types, and a transparent and opernhy)
connected ground-level garden produced by raising the tower on legs.

il
-

|~

———— | ————  ——. — .
L

The first of these strategies is perhaps the most obvioos, and the one that most - ' “ :x
charactenses Ardmore Residence, The external walls ssern to twist and swirl, involang y k.‘\. ) |
openings, gaps, balconies and opague surfaces 1IN a continuous looped composition, bending & :.. b
around corners, curling armund windows, strated with bands of white stucen lineaments and Q"f‘-;\‘
mouldings. The pattern is actually repeated every four storeys, running bottom to top. From E,‘? ‘\
afar, the building appears more complicated than it really is, and does in fact seem somewhat E P :|
analogous to a natural form, rendered in concrete panels. It is a nsky method - it might easily :\i b

|
have come across as cake icing dolloped atop & banal mass, But UNStudio managed to knot it :"I&: =
all together prety tightly, so that the scolptural outer kxyars enliven, rather than cheapen, the ¥ : -
buildimg .

¥

L

&
The living balconies introduced on many of the flats are double-height loggias meant to take ¥

good advantage of Singapore’s tropical chmate, Soanng above the oity's rooftops and grean

gardens, these spaces definitely invite & mood of urban reverie; one can imagine either
leisure or creative use of the spaces, which are often shaded by sunscreens. Even when not
occupiad directly, thay amplify the intarior spaces of the flats, providing a realm of sky gardan
suspended between air-conditioned interior rooms and the sticky ity spread out widely below,
[f not & new invention, thess terraces are done guite well hare, and will certainly be seen as a
substantial amenity by owners.

In the detailing of the building, particularly the shared common spaces down at the ground
level, the impetus to continue the ‘organic’ language used at the large scale on the elevatons
gt times nears overstatarment. The rapetition of the strategy, particularly in groups of running
bands and rounded cormers, no matter the material or function, threatens to become
tiresome, or lack subtliety. But it is undoubtedly consistent and imaginative. Cartain piaces,
from certain angles, seem to recall biological components, almost like bones or muscles,

-

lending the building a wivacity that works well with its generally slender proportions. Ardmore
Residence is a 'lively' take on modern urban domesticity.

i
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Ekork Hotel

Evora, Portugal
Jose Carlos Cruz Arquitecto

hinga 223_78

Phatography by FG45G Fotografia de arguitectura

This rather evocative srmiall hotel in the svermore-trandy
Portuguese countryside plays on varous local building
traditions, updating and abstracting them in & number
of ways, Surrnunded by indinenous cork and olva trees
i an arid landscape, the principal masterplan took its
cues from the medieval vilages of the Alentejo, where

a rmain building complex oversaw outbuildings in white
tones. In the case of Ekork, tha rmain structure is &
monolithic mass clad in recyolable cork panels with small
exteror window opemings. This building holds all the
major public facilities and services, including restaurant,
lobiby, administrative offices, and so forth, while the
clistarsd white bungalows neacby houss the guests in
indnidual suites that emphasise privacy and serenity. The
cork, beyond its apparent. hip factor, actually does help
msulate the bulding, providing & thermal layer agamst
the often hot sun. This volume is organsed around a
central courtyard, with openings that take advantage of
crosswinds to enhance natural ventilation. A generous
swimming pool and adjacent bar are placed on the roof of
this main buwilding, to further minimise land usage as well
as exploit breezes and views.

The 56 outlying bungalowes are guest suites, and are
furnished in the same quite minimal style as the lobby and
common spaces, with light tones and quiet details. The
bungalows are nestled among the beautiful olive trees,
with pathways leading here and there, giving the overall
impression that one has wandered into a large private
hacienda, during siesta,

The Ekork Hotel is more sophisticated than its name
would irmphy; a thoroughly modern yvet understated entry
into the now-crowded field of boutique designer hotels...
and a further reason to put this lovely area of Portugal on
the next itinerary.
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LOUISIANA STATE MUSEUM AND
SPORTS HALL OF FAME

Natchitoches, Louisiana, USA
Trahan Architects

Photography by Tim Hurskay

This dense, small bullding Is set in Notchitoches,
im the scuthem US state of Louisiona, on the
banks of the Cane River Lake, an ared replete
with historical significance for the Amerncan
deep sauth, and an impotant facal point for the
present, The progromme includes beo distinet
collections: that of the Louisiona State Museum
and that of the Sports Holl of Fome. Presiously
these ware housed in separate locations with

no apparent logic, but hove now found o more
permanent shared home. Thus the nesw building
is infended fo embody "o dialogus betwean
sports and history, post and future, confainer and
contained”, according to its designers

The architectural result presents a visible dichotomiy:
an amorphous form contained within a rigorous
orthagonal box. The idea was fo presant athlafics

as a component of cultural histoeny: rother than a
recrectional exception to it Visitors may dacida for
themsahves whather to view exhibits ond installoficns
separdately by theme, or to meander between them
in o blend. Intemally, fhere are no Agld demarcations
betweaen the two subjects, The spaticl organisation
presents o wandering, non-linear route surfaced with
1,100 sculpted panels of cost stone. The extemnicl

bax is clod in pleoted copper panels that reference
the nearoy shutters ond clopboards on fraditional
plartation architecture. This lowred epidermis allows

wvenfilotion in and views out, while shading much
of the building from sunlight. At the entrance, the
two surfoce languoges meet up, whers fha inner
organic membrane presses outward to surround
an apartura that s fhe front doonaony

hWuch of the interior cast stone surfaces are
devoted to arficulating the route ug through the
building, especially arcund a primary staircase
The spoticl effects are undoulbtedly dramatic,

as all services such as lighting and vents are
infeqrated info the ponels, which wrap under the
feet and over the heod os if one had entered a
sleak cove, This is the kind of approoch familiar
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in Zaha Hodid's work, but it alsa reminds of
audi. Were it not executed so carefully here,
and ultimately restrained by the modest size of
the bullding. it might overstay its walcome, e,
although the praportion of the organic space

to the overall sguare footage seems rather high,
given its limited use as primarily circulation space,
it does deltver an impact. And at fimes its smooth
pale surfoce becomes o bockdrop for visuol
projections and the like,

The building's extermnal skin of copper is af least as
pleasing as its chally interior. With this very simple
rmethod, Trahan Architects hos made o small urban
building that smartly fakes its ploce omong the petfite
structuras nearsy, and irvites the curious to explore it
The confrost between the orthogonality of the rational
enterior envelope and the curvaceous sensuality of
the inferior works up the intended quotient of surprise
and formal interest. But, it anything, the skill otrended
upan both demonstrates the possibllity of other egually

interasting approaches. Trahan Architects
hos encugh ability in either vein not fo need
both together, even if the justapasition was
concepiually primary.
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Y OLIVARI & NOVELTY FOR MODERN HOSPITALITY
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a new addition to Turnstyles Composite family, Made with real bronze to produce a
beautiful, rich metallic patina.
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Combination Composite - Gooss Neck - Ringtail
I {Snown in Stver Bronze & Polshed Nichely

Shagreen Lead Strip Rough Cut

Silver Bronze Texture Examples
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Panini & Tube, Polished Nickel Finish Shagreen, Polished Michel Finish
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MAGNETIC HANDLES WITH PRIVACY MAGNETIC LEVITATION MECHANISM

* Perfectly flush with the * Diamond-cut surlace for
surface, coin st for perfectly Flat and glossy
Emergency opening and pofished finlshes.
Iatnrad magnetic hasdle.

bronze finish
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§ A new way to make homes SECURE AND STYLISH with )(ig htor

Being able to talk to your visitors before opening the front door is no longer
enough. If touch-screen Smartphones with video chat can offer an enhanced
user experience, why not the door phones at home? Xightor Pro video door
phones from Schneider Electric™ provide a heightened user experience and
add values to your property.

Xightor Pro touch-screen video door phones enable homeowners to see their
visitors before allowing them entry and record any missed callers along with
their photos. With their expandability and scalability of Xightor Pro, it can be
connected to existing intrusion-detection systems as well as to the security
guard at the lobby for extra security and easier management. The Xightor
Pro features the same design excellence as the award-winning ZENcelo
switches, and blends seamlessly into any home's interior decor.

Xightor Pro is the perfect choice for stylish properties.

Xightor Pro

\lEnps

Easy to install » Easyto use * Easy to expand ® Easy to be in-style

v

Download Xightor leaflet today and
enter to win a Samsung Galaxy Note 3!

Visit www.SEreply.com Key Code 46089P Call (852) 2579 9699
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82014 Schneider Electric. All Rights Reserved, Schneider Electric is & trademark owned by Schneider Eleciric Industries SAS or its affilisted companies All other trademarks are property of their respective owners
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